
Joe Pass Lesson
transcribed by JC Massaux

Music by Rick Beato

Standard tuning
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 Ex.1: describing the II minor chord
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 Ex.2: describing the V dominant chord

C7 9 C7 9

1st inv. 2nd inv. 

3rd inv. 
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 Ex.3: Voice leading in Gminor

Gm7 Gm7 Gm7

3rd inv.

Tension 9 or T9

Root inv.

T11

1st inv.

8 9
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 Ex.4: Voice leading (using diminished chords)

Gm7 D7 9 Gm7 D7 9 Gm7

3rd inv. 1st inv. Root inv. 2nd inv. 1st inv.
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 Ex.5:

Gm6 Gm7 Gm7 Gm7

sub for Emin7b5

t9

Root inv.

T11

1st inv. Root inv.
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 Ex.6: Dominant 7th chord Walking bass using the circle of 5ths
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 Ex.7: Using the lower neighbor tone

G7 C7 F7 B 7

Lower neighbor Lower neighbor tone Lower neighbor tone

Lower neighbor tone
21 22







 


 


 




 

6
5
6

3 4

4
5

3 4
3
4

1 2

2
3

1

E 7 A 7 D 7 G 7
23 24



  






2
1
2

6 7
6
7

4

B7 E7
25


  







 



 






5

5
6

6 5
4
5

2 3

3
4

A7 D7 G7
26 27



5/26Copyright RB&JCM2017

All Rights Reserved - International Copyright Secured





 


 



 




10
9

10

9 8

8
9

7 8
7
8

7 6

6
7

5

 Ex.8: mixing both ( upper/lower neighbor tone)

G7 C7 F7 B 7
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lower n. tone
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 Ex.9: mixing both on each chord (upper/lower neighbor tone)

G7 C7 F7 B 7
up n.t.

low n.t.

up n.t. low n.t. up n.t.

low n.t.

up n.t. low n.t.
35 36
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 Ex.10: adding chromatics

G7 C7 F7 B 7
up n.t.

low n.t. chroma&c - - - - - - - chroma&c - - - - 

up n.t. low n.t.
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 Ex.11: climbing up/down over G dom7

G7(no5) D7 9 E 7( 9) G/B G7(no5)/B F/C G7/D
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
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G/D G9 D7 9( 13) G G/F G/D
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 Ex.12: Gmin7 line (sum up)

Gm7 Gm7 Gm7 Gm7

3rd inv. Root inv. 1st inv. 2nd inv.

48





  
  


  






5
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 Ex.13: II-V in G major walking bass 

Am7 D7
49 50



 



  

  






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4
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2
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Gmaj7 G/D Gmaj7

51 52
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 



 

  
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

 

5

5
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7
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4
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 Ex.14: II-V in Gmajor (variation I)

Am7 Am (1st inv.) D7
53 54













3

4
4
3


Gmaj7
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


 



 

  




 

5

5
5

7 8

7
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4
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 Ex.15: II-V in Gmajor (variation  II)

Am7 D7
56 57
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

 

  


 




3

4
4
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5
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2
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4
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
Gmaj7 Em7 G/D Gmaj7

58 59




   


 




5

5
5

7 8 9 10
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11

11 10
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 Ex.16: II-V in Gmajor (variation  III)

Am7 D7

60 61
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

  





 


 









 

10
9
11
10

10 8
7
8
8

8 7
6
7
8

7
6
7
8

7

6
7
8

6 4

G6(9) F9 E7( 9) E7( 9)/B

62 63

let ring let ring




   


  

5

5
5

7 8 9 10

10
11

11 12
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 Ex.17: II-V in Gmajor (variation  IV - Extended run)

Am7 D7

64 65



  











 




 

10
9
11
10

10 8
7
8
8

8
6
7
8

7
6
7
8

7
7

6
7
8

6 4

G6(9) F9 E7( 9) E7( 9)/B

66 67

let ring let ring




 


 
   




 

5

5
5

7 8

5
5

7 5

5
5

6 4 5
4
5

5 4

Am7 D7
68 69
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


 


 







 






 

3

4
4

3 1

1
2

1 0
6
5
6
7

7
6
7
8

7 6

Gmaj7 F7
5
  

   

E 7( 9)
6
  

   

E7( 9)

70 71

let ring







  


  




 

5

5
5

4 5

5
5

4 5
4
5

6 5
4
5

5 4

Am7 D7
72 73




 

  


 




3

4
4

2 7 7
5
7

6 5
5
4
3

2
5 3

4
4
3


Gmaj7 Em7 G/D Gmaj7

74 75




















































 
 

5

5
5

5
12
10
12
12

12

10
12
12

11

11
12
13

10

10
11
12

10

10
11
12

10

11
11

13

10

11
11

11

10

 Ex.18: II-V in Gmajor (Variation V)

Am7 Am9(no5) Cmaj7/E E 7(13) D7(13) D7( 5)( 9) D7( 5)( 9)

Root inv. Root inv. 1st inv. (sub)Root inv. Root inv.

Root inv.

3rd inv. 3rd inv.

 root inv - - - 

76 77
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





 














3










 








   


9
10
10

10

9
9

10

9

9
10
11

8

8
9

10

8 7

7

8
8

8
7
8
9

7
6
7
8

7 7 6 0

G6(9) D 7(13) C7(13) B7( 5) F7( 9) E7( 9)

     2nd inv. Root inv.   Root inv. Root inv. Root inv. Root inv.

78 79




    




 


5

5
5

5 7 8 9 10

10
9
8

10

10
8
7

8

Am7 D11 D7 9

80 81

let ring
















7

7
7
8

Bm7( 5)

or Gmaj9 (1st inv.)

82




   


 




5

5
5

7 8 9 10

10
9
8

10 10

10
8
7

8

 Ex.19: II-V in Gmajor (Variation VI/pedal point)

D11 D7 9

83 84

let ring
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














7

7
7
8

Bm7( 5)

Gmaj9 (1st inv.)

85










 

   










7

7
7
6

7

7
7
6

8 7 7
6
7
6

7 6 5

5
5

5

 Ex.20: IImin7b5-V7/II going to the IImin7 in the key of Gmajor

Bm7 5 E7 9 Am7

(associated II chord)  (V7/II) (IImin7)

86 87







 



   










7
7
8

7 7

7
7
6

7
6
7
6

7 6 5

5
5

5

 Ex.21: IImin7-V7/II going to the IImin7 in the key of Gmajor

Bm7( 5) Bm7 5 E7 9
Amin7

88 89








  







 


5

5
5

7 8

7
9
8

9 10

10
9
8

10

10
8
7

10

10
8
7

10

 Ex.22: II-V in Gmajor (Variation VIII)

Am7 C6 D11 D7 9

or Amin7 (1st inv.)

90 91

let ring



13/26Copyright RB&JCM2017

All Rights Reserved - International Copyright Secured












 









   




  










10

9
9
8

10

9
9
8

8

8
8
7

8

8
8
7

7

7
7
6

5 6 7
6
7
6

7 6 5

5
5

5

 Ex.23: Pedal point I

G6/D Cm7( 5) Bm7 5 E7 9 Am7

92 93 94

let ring






















 
 


  










10

9
9
8

10

9
9
8

8

7
8
8

8

7
8
8

7

7
7
6

7

7
7
6

6 7
6
7
6

7 5

5
5

5

 Ex.24: Pedal point II

G6/D Cm6 Bm7 5 E7 9 Am7
95 96 97

let ring




 



 


 




5

5
5

7 8

7
9

9 10

10
9
8

10 10

10
8
7

10

 Ex.25: Pedal point III

Am7 D11 D7 9

98 99

let ring




 





 




  



  










10

9
9
8

10 8

7
8
8

8 7

7
7
6

5 6 7
6
7
6

7 6 5

5
5

5

G6/D Cm6 Bm7( 5) E7 9 Am7

100 101 102

let ring



14/26Copyright RB&JCM2017

All Rights Reserved - International Copyright Secured














  










8
7
8
8

7
6
7
8

7
6
7
6

7 6 5

5
5

5

 Ex.26: Using F9 (Tritone substitute for B)

7
 

   

F9
6
  

   

E7( 9)
6
  

   

E7 9
Am7

103 104




       

3

4
4

4

5 6
3 4 6

2 4 5

 Ex.27:  dom dim scale

 

   

B/C 9 9 5

Using D dom diminished scale over B/C

 6 or 13 b7
105 106








  






 












7

6
7
8

6 7
6
7
6

6 5

5
5
5

5
3
4
4
4

4 3

2
2
3

 Ex.28: Using the B/C chord

Bm6( 5) E7 9 Am7 B/C G6(9)

passing chord

107 108 109


 









 

 

 


3
4
4
4

6
7
7
7

9
10
10
10

12
13
13
13

9
10
10
10

6
7
7
7

3
4
4
4

 Ex.29: Passing chords coming from the dominant diminished scale

B/C D/E  F/F  A /A F/F  D/E  B/C

110 111
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
 




 



 

 



 
















3
4
4
4 6

6
7
7
7 9

9
10
10
10 12

12
13
13
13 15

 Ex.30: Dominant Diminished chord melody 

B/C D/E  F/F  A /A

112 113













 


 




 





 
 

13
13
15

12

13

9
10
10
12 10

6
7
7
9 7

3
4
4
6 4

A /A F/F  D/E  B/C

114 115


  

     
 

5 2 3
3 1 2 7 4 5

7 4

 Ex.31: Gmaj line
116

      


  

  
  

 

5
5 3 4

5 2 3
5 2 3 8 6

117

       


  

  




7 12 9 10 17 14 15

3

2
4
3


G6

118

     
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        
  

5 2 3
3 1 2 7 4 5

7 4 5

 Ex.32: same line on the beat
119

     
     

5 3 4
5 2 3

5 2 3 8 6 7

120

  
   





12 9 10 17 14 15

3

2
4
3


G6

121

3




              

5

5
5
5

9 10
9

8
7 10 9 7 8

9
8

7 6
7

7

 Ex.33: II-V style line in Gmajor

Am7 D7
122 123

              

      




10 10 8 10 8
7

9 7

G6 G6
124 125

       
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  








3




       

6

6
6
6

5

5
5
5

9 10
9

8
7 10 9 7

 Ex.34: II-V style line in Gmajor

B m7 Am7
126 127

       

3


  

    

8

9 8 9

7 6
7 6

8

D7
128

     

        
   

7
10 7 8 9

9
7

10
7 10

9 7


Gmaj7 G6

129 130

          

               

6 7
5 4

6 7
4 5 7

5 8
7 8 7 6

 Ex.35: Bop line

( = )     

Am7
131

            
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               

5
7

4 7 6 4 5
8 5 6 7

5

7 6 5 7

D7
132

             

           

5
5 4

7 6
4

7
7

5
7

4

133

         


        

   
 

5 6
4 7

5
4 7

5
7

8 5
7

8

5
7

 Ex.36: Dom Diminished arpegggios

Am7
134

               

 
   

   
     

8 5
7 4

5
7

4
5

7 4
5

7 4
6

7 4

135

          

     
   

 

6 3
4

6 3
5

6 3
5 2

3

136

      
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              

2 5
3

2 5
3 2

4 5
2 3 5 6

3 4

 Ex.37: Dom Diminished scale
137

         

               

3
5 6

3 4 6 7
4 5

7
4

6 7
4 5 7

138

            

              

4 6 7
4 5

6
4

6 7
4 5 7 8 6

7

139

           

   
       

   

8 6
7 5

5
8 4

6
7 5

5
8

8 6
7 5

 Ex.38: Intervallic approach

140

           

   
   

   
   

5
8 4

7
7 5

6 4
4

7 3
6

6 4
5 3

141

 
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  
 

3
6

142



   
   

   
   

2 3
2 5

4 5
4 7

7 8
7 10 14 13 12 11

 Ex.39: Gmaj7 style line

( = )   

143

       

               

10
12 10

12 11 10 9 11 7
9 7

10 9 8 7 9

144

           

        

5
8 5 6 7 6 5 7 3

145

        

       
  


   

5 6
3 4

5
5

6

3
6

3
5 4 3

7

 Ex.40: Maj. Bop line 

( = )     

A Maj7
146 147

            
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
 


     

6 3
3 6 5 4 3 4

148

     

        
3


       

3 6
5 8 5 6

5 8
8 9

8 11 15 14 13 12

149 150

              

              

11
13 11

13 12
13

10 12
13 10 11 13 10

11
11

151 152

              

   
     

  




8 5 6

8 4 6
11 8 9

11 8 9

 Ex.41: Min. Bop line (Surrounding chord tones)

6
 

   

B m7

153

      
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

            


15 16 13
14 13

15 14
13

15
15

13
15

12
16



11
  

   

B m9
12
  

  

F7
11
  

   

B m9
11
  

  

E 7

154

           





     
 

  
 

  

10
11

9 10 11 9 10
11

10
8 9 5 8

 Ex.42: Dom. Bop line

B 7
155 156

            

3

  
             

6
5

6

5
7

6
5

8 6 5
8 7

5
8 5 7

4

157 158

                

               

6 4 5 3 4
7

3
6 7 5 6 4 5

7
4

6

 Ex.43: descending the chromatic scale in 3rd's 

159

       

               

7 5 6 4 5
8

4
7 8 6 7 5 6

9
5

8

160
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              

9 7 8 6 7
9

5
8 9 7 8 6 7 5 6

161

               

6 8 7 9 8
5

9
6 5 7 6 8 7

4
8

5

 Ex.44: Ascending the chromatic scale in 3rd's
162

               

4 6 5 7 6
3

7
4 3 5 4 6 5

3
6

4

163

               

3 5 4 6 5
2

6
3 2 4 3 5 4 6 5 7

164




                   

4 5
4 7

6 7
6

5
4 5 4

5
6

7 6
7 4

5 4 5


 

















 Ex.45: Arpeggios (Root 6) 
Amaj7

165

                   




               

5
4 7

5 7
6

5 8
5

8 5
6

7 5
7 4


 

















A7
166

               
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               

5 8
7

5 7
5

5 8
5

8 5
5

7 5
7

8


 

















Amin7
167

               

5 8
6

5 7
5

4 8
5

8 4
5

7 5
6

8


 

















Amin7b5 or A half diminished
168

               

5
3 6

4 7
5

4 7
5

7 4
5

7 4
6 3


 

















A diminished 7
169

               

5
3 7

6 7
5

5
4 5 4

5
5

7 6
7 3


 

















AminMaj7
170




  
   

            

4 5
4 8

6 7
6

6
4 5 4

6
6

7 6
8 4

5 4 5


 

















Amaj7#5
171




 
   

         

5
4 8

5 7
6

6 8
5

8 6
6

7 5
8 4


 

















A7#5
172

               
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               

5
4 6

5 7
6

4 8
5

8 4
6

7 5
6 4


 

















A7b5
173




3
3

3

3 3

3

                 

4 5
4 7

6 7
7

5 9 10 9 5
7

7 6
7 4

5


 

















 Ex.46: Arpeggios (Root 5) 

Dmaj7

174

                  


                

5
4 7

5 7
7

5 8 10 8 5
7

7 5
7 4


 

















D7

175

               

5 8
7

5 7
6

5 8 10 8 5
6

7 5
7

8


 

















Dmin7

176

               

5 8
6

5 7
6

4 8 10 8 4
6

7 5
6

8


 

















Dmin7b5

177
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               

5 8
6 9

7
6 9

7 10 7
9 6

7
9 6

8


 

















D diminished 7
178
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