
How To Solo Over Charlie Parker Tunes
Donna Lee

Music by Rick Beato
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 Ex.1: Reharmonized ending Ex.1: Reharmonized ending
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 Ex.2: Reharm. Ending Variation  Ex.2: Reharm. Ending Variation 
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 Ex.3: Reharm. Ending ( All the things you are) Ex.3: Reharm. Ending ( All the things you are)
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 Ex.4: Solo 1 Ex.4: Solo 1

(( == ))     

AA Maj7Maj7
Pick up measure

2121 2222
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1111 1010 88 77 1010
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77 66
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88 77 66 88

55
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 Ex.5: Melodic minor fragments a 1/2 step appart Ex.5: Melodic minor fragments a 1/2 step appart

F7(F7( 9)9) BB 77Outlining Gb Melodic minor - - - - - - - - - - - - - - -

Outlining F Melodic minor - - - - - - - - - - - - - - - - - -

3333 3434
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 Ex.6: short solo idea  Ex.6: short solo idea 

DD maj7maj7 DD  77 GG 77
3535 3636

                

1010 1111
77 1010 88

1010 88
1010
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1010

88
1010

77 1010
88

77 66












AA Maj7Maj7 F7(F7( 9)9)
3737 3838 3939
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 Ex.7: extended idea Ex.7: extended idea

BB 7(7( 5)5)
4040 4141
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 Ex.8: Chord tones practice Ex.8: Chord tones practice

Root RootMaj3rd
Maj3rdP5 P5

Maj7h Maj7th
4444 4545

               

44 66
33 44 66

33 55 66 77 99
66 88

66 77 99
55










 Ex.9: Chord tones practice + transition note Ex.9: Chord tones practice + transition note

AA maj7maj7 F7F7 99

Root Root - - - > Maj3rd

Maj3rd - > Root

4646 4747

               
66

99 88 66 55
77 55

88 66 55
88 77 55

88 66 44












BB 77

Root

4848 4949
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33 44 66
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33 55 66 88
66 77 99
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 Ex.10: Off the Maj3rd Ex.10: Off the Maj3rd

AA maj7maj7 F7F7 99

Maj3rd Maj3rd - - - >#5

#5 - - > Maj3rd

5050 5151

             


1010 66
66 88 99 66 55 88 66

55
66

88
55

77












BB 77

Maj3rd

5252 5353

               

33 44 66
33 55 66

33 55 66 88
66 77 99

55 77 99










 Ex.11: Off the Maj3rd (alternate version) Ex.11: Off the Maj3rd (alternate version)

AA maj7maj7 F7F7 99
5454 5555

       

1010 66
66

77
88 55

55
55












BB 77
C Major triad - - - - - - - - - - - - - - - - - -

5656
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1111
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 Ex.12: Superimposing major triads Ex.12: Superimposing major triads

F7F7 99

C# triad - - - - - - - - - 

B triad - - - - - - - - - - 
C# triad - - - - - - - - - B triad - - - - - - - - - - 

5757 5858
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C triad - - - - - - - - - - 

Bb triad - - - - - - - - - - 
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C triad - - - - - - - - - - Bb triad - - - - - - - - - - 
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 Ex.13: Related chords to those triadic lines Ex.13: Related chords to those triadic lines

DD /F/F B/FB/F DD /F/F B/FB/F
6161 6262




 


 


 




66

1010
99
88

66

88
77
66

66

55
55
55

66

33
33
33












C/BC/B  BB  C/BC/B  BB 

6363 6464
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99 88

1111 88 99 1010
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 Ex.14: II-V-I Maj Ex.14: II-V-I Maj

BB  77 EE 77 AA maj7maj7

6565 6666 6767
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 Ex.15: Solo 2 Ex.15: Solo 2

AA Maj7Maj7 EE  77 AA 77
6868 6969
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DD maj7maj7 DD  77
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AA maj7maj7 F7F7 99
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BB 77
7474 7575

                      

44
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55 66
55 66

44 77 33 55 33
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44
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55
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 Ex.16: II-V-I Maj Ex.16: II-V-I Maj

BB  77 EE 77 AA maj7maj7

resolving to the #5

b5

b9
7676 7777 7878
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 Ex.17: Using Arpeggios Ex.17: Using Arpeggios

(( == ))     

GG7(7( 5)5) C7C7 99 FF99

  = 100 = 100

7979 8080 8181

              




88 44 66 44 33
66

55
66 55 33

33
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 Ex.18: Cool Fmin9 lick Ex.18: Cool Fmin9 lick

Fsus2Fsus2
8282 8383

 
          

33 44 66 44 33
66 55

66 55 33
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 Ex.19: Short II-V in Fmin Ex.19: Short II-V in Fmin

(( == ))     

GG77 55 C7C7 FF77
  = 160 = 160

8484 8585 8686

    
         

33 55 66
33

55
22 55

33
22 11
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33




















 Ex.20: Short II-V in Fmin Ex.20: Short II-V in Fmin

GG77 55 C7C7 99 FF77
8787 8888 8989
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1111 99 88
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99 88
1111 99 1111
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1010 77
66 99

77 1010 1313 1212 1010 88 99
1010




















 Ex.21: Short II-V in Fmin + 2bars Ex.21: Short II-V in Fmin + 2bars

GG77 55 C7C7 99 FF77 BB°77 CC77 F7F7
9090 9191 9292 9393

                       

66 99
77

66 99
77 1010 1313 1111 99 88

1111 1010
1111 1010 88

1111
88 1010

99 88
99 88

1111










 Ex.22: Using diminished triad Ex.22: Using diminished triad

BB°77 CC77 F7F7 BB  77 EE 77

9494 9595 9696

                   

1010
88

88
1010

77
99 88

1111 99
88 1111

1010 99
1010

88
1010 1111

1010
88












AA maj7maj7 F7F7 99 BB  77 EE 77 AA maj7maj7

Turn Around (I-VI-II-V) - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

9797 9898 9999

    
          

77
55 88

66
44

88 66 55
88 66 55

88 77 44
88 66










 Ex.23: Parker style line Ex.23: Parker style line

BB°77 CC77 F7F7
100100 101101

        

44 88
66

55
88 66 55

66
66












BB  77 EE 77 AA maj7maj7
102102 103103
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1111 1010 88 77

1111 88 99 1010
1111 1010 88 99
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 Ex.24: Last 4 bars  Ex.24: Last 4 bars 

CC77 F7F7 BB  77 EE 77

Min3rd Maj3rd P5th #5

104104 105105

               

88
1111 1010 88 77

99 88
1111 99

88 1111
1010 99

1010
1111 99

AA maj7maj7 F7F7 99 BB  77 EE 77

Turn Around - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

106106 107107

              

88 1111
1010

88
1111

88 1010
88

77 1010
88

77 66
88

AA

AA maj7maj7 F7F7
108108 109109

               

77
66 99

88
88 99

66
88 99 66 88 66 55 88 77 55

BB 77
110110 111111

              

66
66

77
55

88
88

66
88

55 88
66

55 44
66

BB  77 EE 77
112112 113113
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44 66
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44 33
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AA maj7maj7 EE  77 AA 77

114114 115115

   
   

   
    

44
44

55
66

66
66 33

55

44
55

66 33
66 33

55
66

66





















 Ex.25: Diatonic sequence  Ex.25: Diatonic sequence 

AA maj7maj7 GG77 55 FF77 EE maj7maj7
116116 117117 118118

                               

11 22
11 33

22 44
33 44

44 66
44 66

66 88
66 88

88 99
88 99

99 1111
99 1111

1111 1313
1111 1313

1313 1414
1313 1515




















 Ex.26: 2 notes per string major scale practicing Ex.26: 2 notes per string major scale practicing

119119 120120

               

88 99
88

1010 88
1111 1010 88 99

77 1010
88

77
88

66
88









 Ex.27: Major7th Arpeggio + dble Chromatic Approach Ex.27: Major7th Arpeggio + dble Chromatic Approach

AA maj7maj7 F7F7 99
121121 122122

               

77 88
55 88 77 55 66 88

44 88 77 55 66
66

77
88

BB 77 Dble chroma c approach to the 5 th of the chord Dble chroma c approach to the root of the chord 

123123 124124
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33
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125125 126126

33

33 33

              

66 55 66
55 44 55

44 33 44
44 22

44 22
44

44





















 Ex.28: Pat Metheny Style line Ex.28: Pat Metheny Style line

AA maj7maj7 F7F7 99

Badd9 triad - - - - - - - - - - - -

127127 128128

  
   

  
   

66
33 55

33 55

11 66

88
55 77

55 77

33 88










 Ex.29: "out of the blue" arpeggios Ex.29: "out of the blue" arpeggios

BB add9add9

Root

9 Maj3rd Root 9 Maj3rd
Root 9 Maj3rd #11 9 Maj3rd 6

9

129129 130130

   
        

88 44
55

55
88 66

55
66 55

88 77 55
88












FF9 9 
131131 132132

33 33 33 33

           


      

44 33 44
33 22 33 66 55 66

66 55 66 77
66 88

77 66
88










 Ex.30: Using ornements Ex.30: Using ornements

AA maj7maj7 F7F7 99
133133 134134
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33

      

77 88
55 88 77 55 66

88 77 55 77 88 77

BB 77
135135 136136

                  

66
77

55
88

88
66

88
55 88

66
55 44

66 55 66
33 66 44












BB  77 EE 77 AA maj7maj7
137137 138138 139139

33

                            

88 77 66
66 99

88 1111 1010 99 88 77
88 77

99 88
1111 88 99 1010

88 1010
88 1111 99 88 99





















 Ex.31: II-V-I Maj (Joe Pass Style) Ex.31: II-V-I Maj (Joe Pass Style)

BB  77 EE 77 AA maj7maj7

140140 141141 142142 143143

33

     
               

88 77 66

88
66

55
88

88
66

88
55

77 66
99 88 99

55 88 66





















 Ex.32: II-V-I Maj (Joe Pass Style) Variation #1 Ex.32: II-V-I Maj (Joe Pass Style) Variation #1

BB  77 EE 77 AA maj7maj7
144144 145145 146146 147147

33

                     

88 77 66
66 99

88 1111 1010 99 88 99
1010

99
1111 99

1212
1212 99 88





















 Ex.33: II-V-I Maj using superimposed triad over Dom7th chord Ex.33: II-V-I Maj using superimposed triad over Dom7th chord

BB  77 EE 77 AA maj7maj7

Aadd9/Eb - - - - - - - - - - - - - - - 

148148 149149 150150 151151
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99
1010
99

1111
66
77
66
55

55

55
66
44





















 Ex.34: Add9/Eb chords Ex.34: Add9/Eb chords

9
 

   

A/EA/E 

5
  

   

A/EA/E 

4
  

   

A7(A7( 5)5)

152152 153153 154154

               

1111
88 1010

88
99 1111

88 1111 1414 1313 1111
1414 1212

1414 1313 1111










 Ex.35: Modern lines Ex.35: Modern lines

AA maj7maj7 F7F7 99

add9 arpeggio - - - - - - - - - - - - - - - - - - - - - - - b9

Root b7 #5 b5 Maj3rd #9 b9

155155 156156


      

   
   

1010
1111

1010 1313 1515 1212
1313

1212

1313 1010
1111

1010

1212 88
88

99












BB 77
157157 158158

           

1414 1313 1111
1212

1111 1010 88
99

99
1111 77





















 Ex.36: Altered sound line  Ex.36: Altered sound line 

F7F7 99
Playin' B lydian triad arpeggio over it - - - - - - - - - - - - - - - 

159159 160160
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33 44
33 66

44 55
44 33

55 66
33 66

55 33 55 66
44 55 66

33
55

55
66 55 33 22 55

55
55

44





















 Ex.37: Hipper II-V -I line Ex.37: Hipper II-V -I line

BB  77 EE 77 AA maj7(maj7( 5)5)
161161 162162 163163 164164










 





66
66
66
66

66
99
99
99

99
99
77

66

55
55
55
66

44
55
33
33
33




















 Ex.38: Using a pedal Ex.38: Using a pedal

DD /E/E  E/EE/E  Bsus4/EBsus4/E  C/EC/E  AA  lydian sound lydian sound

phrygian sound Eb7(#9) 13(b9) sound

165165 166166 167167







 




66

66
66
66

55
66

66

77

44

55
55
55




















 Ex.39: Cool II-V chords Ex.39: Cool II-V chords

BB  77 EE 7(7( 9)9)  

   

C/AC/A 
Ab  lydian  augmented

168168 169169 170170


      




33 55
55

55
77 33

44 44

55
55
55


 

















 Ex.40:  Lydian Augmented sound Ex.40:  Lydian Augmented sound

AA  (lydian Augmented) (lydian Augmented)
171171
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33 33
33

33
33             

1111
1010

1111
88 99 88

1111
1010

1010 88
88

99 88 66


 

















 Ex.41: playing Bbmin7 over Gmin7(b5) Ex.41: playing Bbmin7 over Gmin7(b5)

BB  add9    arpeggio  add9    arpeggio  

Gmin7b5

T9 T9
T9

T9

172172


    

          

1111 99 88
1010 99

99 88
1111 99

99
88

1010
1010

1111 1010 88





















 Ex.42: II-V in Fminor Ex.42: II-V in Fminor

GG77 55 C7C7 99 FF77
173173 174174

                             

1010 1111 1010 1111
88 1010

88 99 1111 99 88
1010 99

88 1111
99 88

1111 99 1111
88 1212 1515 1313

1313
1313





















 Ex.43: II-V in Fminor Ex.43: II-V in Fminor

GG77 55 C7C7 99 FF77

175175 176176 177177




                         

1010
1111
1010
1111

88 99
88 1010

1010 1111
1010 1212

1313 1414
1313 1515 1818 1616 1515

1818 1717
1818 1717 1515

1818
1717

1616 2020 1818 (18)(18)





















 Ex.44: II-V in Fminor Ex.44: II-V in Fminor

GG7(7( 5)5) C7C7 99 FF77

"C" Phrygian sound - - - - - - - - - - - - - - - - - - - - 

178178 179179 180180
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1010 1111

88 99

88 99

1111 1212 1515

1313
1313
1313




















 Ex.45: using motifs over II-V in F minor Ex.45: using motifs over II-V in F minor

GG77 55 C7C7 99 FF99

181181 182182

               

77
66 99

77 1010 1313 1212 1010 88
1111 88 99 1010

1111 1010 88









 Ex.46: Solo Ideas Ex.46: Solo Ideas

BB 77 CC77 F7F7
183183 184184

                   

1111
88 1010

99 88 1111
99 1313 1111 99 88

1111 1010
1111 1010 88

1111
88

88












BB  77 EE 77 AA maj7maj7 F7F7 99 BB  77 EE 77

Turn Around - - - - - - - - - - - - - - - - - - - - - - - - - - -  - - - - - - - - - - - - - - - -

185185 186186 187187

        


        

66
33 55 66

33 55 66
44

22 77 1111 99 77
77

88 66
99





















 Ex.47: Off the 5th + sub Ex.47: Off the 5th + sub

AA maj7maj7 F7F7 99

Superimposing Badd9 triad - - - - - - - - - - - - - - - - - - -

188188 189189

 
  

          

55
55

55 88
88 1212 1010 88

88
99 77

1010
1010 77

88


 

















 Ex.48: using Cadd9 triad Ex.48: using Cadd9 triad

BB 77
190190
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 Ex.49: Last II-V-I Maj Ex.49: Last II-V-I Maj


BB  77 EE 77 AA maj7maj7

191191 192192 193193


